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EMIL AND THE DETECTIVES

Theseeducational materials refer to the filnEMIL AND THE DETEUVES (1931)from the
programme O & ) - A-LANGUAGE WITHOUT/B2 $ %2 Bhéyaare based on the publication

O- AOAOEAT O £ O &EI |1 %A O Athd EdnfainsBrformatBIC anAIIRET T 31
educational approach underlying the programme, as well as general teachingsicdesl

reflection offerings

This particular study guide also provides suggestions for the reflection of your lessons. For your
personal notes, boxes can be found at the end of each chapter

Film Details p.3
Synopsis p.4
Before the Film p.5
GenreCrime Film p.5
EMIL AND THE DETETQVES: A Classic p.5
After the Film p. 9
Discussing the Experience p.9
Technology irEarlyFilms p.11
4EA &EI | (ROle MoldsPoneG Af View p. 13
The City irthe Film p. 16
WorksheetEmil@Dream p. 18

WorksheetProtagonist Emil p. 19
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EMIL AND THE DETECTIVES

Emil Tischbein is speimy the summer holidays with his grandmother in Berlin. It suits him
quite well to leave his small town for a few weekshe fearsthat he is wantedoy thelocal
constablefor a prankhe playedwith his friendsApart from thathe likediving there andsup-
ports his single mother whesverhe can as the twoof themare very close.

Forhis trip to Berlin Emils given140 Reichsmark® hand to higgrandmother. On the train,
Emil sits in the same compartment as a dubious man caMedsrundeis, whscaresEmilso
muchthat he secureshis money with a pin in his inside pocket.

Mr. Grundeiss indeed aftelEmil's money andgupplieshim with a posonedsweet Emil falls
into a deep sleep and when he wakes up, both the moneyMm&rundeis have disappeared.
As Emil looks out tb window of the train, he reaks tha he is already in Berlin.d-also spots
Mr. Grundeis, who isurrying away fronthe datform.

Without hesitation, Emil gets off at Zodation, even thoughhe ismeantto be picked up by
his grandmother and his cousifony Hutchen at Friedrichstfe station. He followsaMr.
Grurdeis through the big city whicproves to bequite challengingfor a small towrboy like
Emil. Luckily he meets "Gustav with the horn" and his gang and the children stait tust,
code-named"PasswordEmil”. Theyinform Emil's grandmothernf what has happenednd
take Pony Hutcherwith themin search of the stolen money.

The thiefis convicted when héries to exchangeEmild @he-hundred-mark note in a bank.

Because ofhe pinholes in thenotes, the police believe Emil and the other children. SiMre

Grundeis is an internationallwanted bank robber, Emil receives reward ofl000 Reichs-
marksand is celebrated as a hero on his return to his hometown.

EMIL AND THE DETECTIS¢&elebrates the power of friendship asdlidarityin an infectious
manner.Not many otherchildren's book weremadeinto films as often as Erich Kastner's
story about a Berlin children's garthat brings down a wanted pickpocket without the help
of adults. Gerhard Lamprecht was the fiditector to do san 1931. The straightforwardness
and artistic consistency nte this film a worldwide success witthildren and adultsnore
than 80 years ageand to this day itontinues to thrill audiences. Film classics like tho$
only tell exciting storiesbut through their visuals anddesignare alsocontemporary wit-
nesse of a special kindt is not just an exciting story about morality and justice. The film is
also a snapshot of life in Berlin on the eve of the National Soc@sisizure of power
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EMIL AND THE DETECTIVES

BEFORHEILM

GENRECRIME FILM

EMIL AND THE DETEWQVES is acrime film. Certain characteristics are connected with this genre
that raise certain expectations
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IDEAS FAR TEACHING
Gathering Film Genres
The children talk about different film genres. Each names their favourite film and assigns it tc

genre.Alternatively, they can just list genres they know.

GenreCrime Film

What is typical foacrime film?

Which crime films and crime series do you kriow

What feelings are triggered in the audience by crime fiims

Remember a crime film you hawvatched:Can you think of angffectsthat made the film
exciting?

Reflecting on the Title
The children are presented the film titte EMIL AND THE DHT¥ES.

What do detectives do?

i Have you ever played detective yoursélfhat do you do when you play detective

Insmall groups of 3t students the childrendevelop their own short story callé@mil and the
Detediveso.
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EMIL AND THE DETECTIVES

EMIL AND THE DETEQOVES: A CLASSIC

Many of the children might already knoBMIL AND THE DETEUVES, ether as a book or a film.

IDEAS FOR TEACHING

From Book to Film

Many films that children know are based on booksom a book of their choice the children ci
select a short scene and stage it as a playind out what to pay attention to when turning@ece
of writing into a movie or glay. C "
T What can be difficult when turning a book into a pfay ERICH KA‘?’TNER [
1 What do you have to pay attention to when turning a book into a# und diEquli!ektive |
T What can be expressed better in bodks

1 What can be expressed better in filths

Research orkrich Kastner

1 When didErich Késtnetive?

1 What other books didrich Kastnewrite?
1 Find a famous quote bigrich Kastner
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1931- The Year the Film wasMade

EMIL AND THE DETETIVESwasmadealmost90 yearsago. The children can be told that in 19:
films were made quite differentlyrolls of film and editing techniques using scissors, blaok-
white shots..). The politicakituation in Germany during the 1930s may also be an introductiol
the topic (Weinar Republic, the eve of the National Socialigieizure of power, separation of boy
and girls in schools, authoritarian education by parents and teachers).

Advertising a Film

1 Nowadays, films are advertised in many different waysailers are shown iginemas, on
television and the internet, film posters are displayed all over town and there are websites\
you can find information about filmsSometimes there is additional film merchandise that c
be purchased, such asshirts or mugs. 11931film posters were hung up in the cinemas as
announcementln addition,pictures of filmscenes werg@ut upalongside he posters Both are
still done today, however, back then these were the only advertising materials that exi
Together, we will lookat the following original advertising images from 1931: What do
notice about the picture®

1 How can you tell that the pictures are frat®317?

1 What can you see in the pictures
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EMIL AND THE DETECTIVES

1 What facial expression does the man have?

o NACH EINEM ROMAN aNEﬂ
é:W/ und die Detektive o LRI KA
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EMIL AND THE DETECTIVES

SUGGESTEMREFLEETIONS FORTEACHERS

T
T

How many children knew of EMILIND THE DETETVES?

What historical knowledge do the children have of the Weimar Republic or the time before the
Second World W&

What prior knowledge do the children have of film productfon

What expectations dohe children have of the filf
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EMIL AND THE DETECTIVES

AFTERHEILM

DISCUSSING THE EXPERNCEO

The following teaching suggestions can either beombined with each other oimplemented
individually to gather and express first impressions

IDEAS FOR TEACHING

Non-verbal discussion
The children draw an emoticon to say how they liked the movie. Then they draw the film's

important scene for them.

Oneby one, the followingadjectivesare read to the childrenboring, beautiful, fast, slow, louc
quiet, funry, adventurous, scary, surprising. Where the adjective matches their m
experience, they stand up. Afterwardkey sit down again.

Film discussion

What would you like to say about the film?

At the cinema, how did you feel after the film?

What feelingsdid you have during the film?

Are there any scenes or themasthe movie that you would like to talk about?
What questions remainednansweredn the film? Is there something you did not
understand?

= =4 =4 4 =9

Group Discussion on Film as Time Travel

1 How did yourealisethat the film is set in the pa8t

WhatAEAT 6 0 OEAU EAOA AAAE OEAI
What did they have back then that no longer exists to@day

What did you notice about the clothes and hairstyles of the characters in the film
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EMIL AND THE DETECTIVES

SUGGESTED REFLECTIGNFOR TEACHERS

9 How did the students like the film?
1 Which film topics did the students find mostteresting?
i Hawe the children watched a blagndwhite film before?
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EMIL AND THE DETECTIVES

TECHNOLOGY IN EARL¥ILMS

Nowadays, when a crime film is produced, the filmmakers have other possibilities than they did back
then. However, many of the techniques usedEMIL AD THE DETETVES can still be found in

O1 A A U 6 fims.A@ Exardplein EMIL AND THE DETETIVES a lot of suspense is created for the
audience through editing and music

IDEAS FOR TEACHING

Suspense in tha=ilm

Much of the suspense in EMIINE THE DETEUVESis created by the parallel presentation
simultaneously occuing events. This is called parallel montagife see whatMr. Grundeis
experienceswe seebittle Tuesdaywaiting by the telephonewe see the grandmother waiting
for Emiland worrying andwe see how Emil, Gustav and the others atarting off their seach

s Nz oz~

together, splitting into smaller groups later. The fillnO | QIOtE the sAspense die story.

1 Which film scenes were particularly excitihg
1 Can you tell what made these scenes so exciting for you? (Editing, music, dialogue, ¢
effects...)

Emil@ Nightmare

4EA OAAET ENOAO OEAO x AOAonGe kalnpafitularly AcErndan e
examinedby students, @&her in smallgroups of 24 or individually using the film stillson the
worksheetO %1 E1 8 OAftsrwakda thedwhole class will discuss the following:

1 How could you portray a nightmare using the film technology of today?
1 What special effects do you know from contporary films? What effects did they mo:
probably not have in the old days?
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EMIL AND THE DETECTIVES

SUGGESTED REFLECTIGNFOR TEACHERS

9 Did the children like the style of the fifPn
I Was it new for the children to watch a film from the 1930s?
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EMIL AND THE DETECTIVES

THE FILMD 3 %3 ROLEMMODELSPOINTS OF VIEW

The relationshig between adults and children acenstantly changing. In the film it becomes clear
that Emil has a lot of respect for authorities and is almost afraid of the local constable. The children
manage toget wanted ciminal Mr. Grundeisconvictedand thus impress the adults. In tifiém there

EO TT1U0 1TTA AT AT A AAOAAOEOAR %I Ellednthe k. OOET 071 L

IDEAS FOR TEACHING
Topic Solidarity
$EOAOOO OEA EEI i ofdMowindfinOsBIICA AAOAA 11 OEA
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What can you see in the pictu?e

What happens immediately afterwards in the fitn

How doesEmilmanage to catch the thiéf

CouldEmilhave managed to catch the thief without his new frieffds

= =4 -4 -

In small groups of 3 to 4 studentbe children think about situations they have experienced
which they have only managed to do something because theyeworking together with oth-
ers.
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The Butterfly
1 Why doesEmilgive his cousin a butterf/
1  Why isEmilangry whenGustavgives hiscousinPony Hiutchera box full of butterflie®

Girls and Boys
1 Why is there only one girl in the search party
1 Can you think of other crime stories in which there are also girls solving &@imes

Protagonist Emil
%l E1 OO0 AEAOAAOAOEWkEEeO AOA CAOEAOAA ET O
Then all characteristics ammpiled by the class. For each characteristic the children provid

example from the film

Introduction of Mr. Grundeis

At the beginning of thdilm, Emil rides alone on a train and watches the other people in his ¢
partment. He petA DA OOAT @id@dpda naA vihod Wghts a cigaretdr. Grundeis, who
will later steal Emil's money, is hiding behind his newspaper.

T  When doedVir. Grundeidirst become aware of Emil and logét him?
1  Whatis your first impression ®fr. Grundeis?

Mr. Grundeigells Emilanincredulousstory:

On Berlin for the first time¥ou will be amazed. There are houses thag 200 storeg highj 8
On foot it takes you three months to go up them. So you take the lift instéaevery lift there is
A EEOAEAT O1 Ul O Alfyodant@@é © @ differierit paddt Berlir all yt
have to do is go to a post office. They put you ipige there and shoot you where you need
AA8 )& UI O AT160 EAOGA ATU 1TT1TTAU ET " Aol
receive a thousand Marks in return. Because a person can live without a brain for two day
you will only get it ack when you pay twelve hundred Marks instead of a thousand.

1 Why isMr. Grundeistelling Emilthis story?
1 How do the other passengers react to his stbry

Retell the train ride fronthe perspective oMr. Grundeis
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EMIL AND THE DETECTIVES

SUGGESTED REFLECTIGNFORTEACHERS

f Which ofthe topicsmentionedin thefilm are similar tathe childrerO@vn living environmers?

1 How do the children perceive Emittow do they feel about his pranks at the beginning of the
film? How do they value his loyalty towards histher?
9 How did girls feel about the story? Did they missnefemale role models?
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WhenEmilarrivesin Berlin,he has no time to be too overwhelmed. Because he has a mission, he has
to find his wayaround quickly

IDEAS FOR TEACHING

Reading acity map

The children form small groups of fopeople.A city map is given to each of the grougshe
children look for places on the magach child draws his or her way to school with a coloL
pencil. Who has the longest route

1 Look up the following locations on the map: the school, the local supermarket, the hon
your bestfriend

Afterwards, the task is evaluated by the whole group in a disonssiund

1 What does our city/outown look like AVhichcharacteristicglescribeour city?
1 How is Berlin represented in the filmiPhichcharacteristicdescribeBerlin?
1 What could our city/our town have looked like in 19307 What has changed since then

City walk
Preliminary discussion before the ciyalk: A stillfrom the filmcan bea reminder of hovBerlin
is portrayed in the film.
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EMIL AND THE DETECTIVES

During a walk the children photograph their city/town. They can take pictures in black and
as well as in colour to try out how tledfect of a picture changeswith colours. Whaplaces of
interestare there? What isharacteristic for the towA Thena poster is made with the pictures,

SUGGESTED REFLECTIGNFOR TEACHERS

1 Do thechildren perceive our city/town differently frome?
9 Are the children having troublfinding their way around on a m&p
1  What impressiorof 1930s Berlido the children have
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EMIL AND THE DETECTIVES

WORKSHEET
%- Y3,$ 2 %! -

Label the pictures

I Whatis real in the picture
T What is a visual effe@t
1 How does the picture wofk
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EMIL AND THE DETECTIVES

WORKSHEET
o2/4!'"/ .)34 %-),

Write some characteristics around the picture thatEimil.



